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For Unknown Asia 2021, we are delighted to present Yi-Ting Wang F14%, an award-winning
Taiwan based contemporary artist who was educated and started her artistic career
in Marseille, France. We are showcasing a modification of Yi-Ting’s award-winning
installation work:Second Life (2016) and a series of newly created mixed-media prints.

Yi-Ting (b. 1985) was born in Taipei, Taiwan. The artist obtained a BFA and MFA from
Marseille-Méditerranean College of Art and Design in 2013 and 2016 respectively. After finishing her
education and training in France, she returned to Taiwan in 2016 and has actively participated in
exhibitions and biennales held in France, Italy and Taiwan, undertook residency programs in
Seoul (South Korea), Tainan (Taiwan), Vermont (US) and so on. She won the Tainan 2017 New Arts
Award and was selected for the Taipei Fine Arts Award 2019.
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Yi-Ting’s practice engages with the use of natural media and man-made objects in an attempt to
explore the very essence of time and life. The artist traverses the innate character of every living
10.15-10.17 being in nature, fostering an exchange of energy between natural and artificial objects. Yi-Ting
@ UNKNOWN ASIA 2021 articulates her personal experience and imagination to construct space, a concept known as
‘dessin’ in French -- creating artistic works in the space -- dessin-espace. The aim of the
artist's creation is to reinterpret the mundane objects we see and yet don’t observe everyday
-- branches, fallen leaves, stones -- leading to contemplation on the invisible relationship
between contemporary human society and nature, as expounded in Taoism. Through
personal observation focusing on the intricate texture, pattern and form in nature,
imagination grows. Using the materials found in nature, the artist deconstructs and constructs
them repeatedly, layer by layer, in a pursuit to recreate, reconstruct and repurpose the
prosaics, via a gentle and respectful approach, as if sculpting a delicate and subtle dialogue
with the natural materials.

This is Yi-Ting’s first time presenting her works in an art fair, as well as exhibiting in Japan. The
artist’s works are mostly site-specific installations and are often found in museums and
galleries. By respecting Yi-Ting’s practice in reconstruction of space, this time at Unknown
Asia 2021, we decided to present the artist’s work in a manner of curating an exhibition.
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WORK STATEMENT
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Second Life (2016)

The platanus trunks originated from Marseille, France. Platanus trees are commonly found on the roadside in the city and they
are known to be rapid growers. The locals trim these trees every two years and upon close inspection, you would find traces
and scars violently left behind by the industrial saws on the cross-section. The branches would regenerate and come to life
once more around the cross-section almost immediately after human’s intervention, fully exposing its vitality.

Infusing the tree trunks with the artist’'s own imagination, attempting to prolong their desires to continue growing, as if asserting
her Taiwanese roots and Chinese heritage, bamboo sticks are implemented to replace drawing lines and painting strokes on a
canvas, in turn creating a virtual space initiating a conversation between the East and the West. By repeating the process of
deconstruction and construction, the artist devoted her self in carving out the natural sculptures connecting nature and
contemporary human society ; and thus, bringing new form and life.
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Imagining Borders Series (2021)

This series of works is recently realised by Yi-Ting Wang during her Tainan residency in 2021. The prints are created based
on one single drawing from the artist installation work showcased in 2016 - Second Life. Through the unique printability
and characteristics of silkscreen, by reversing and flipping the image alternately and repeatedly, one layer of ink is added on
top of another, hundreds of horizontal and vertical lines constructed the print, weaving a 2-dimensional extended
melody off the 3-dimensional installation almost like an encore.

To accomplish the right colour of the prints, to achieve a controlled level of precision, as well as the correct balance of the
amount of ink or oil paint used, days of experiment by the artist had to take place. The durational aspect of the work is
translated to the viewers by the astounding textures reflected by especially the aluminium, as oil paint is not absorbed by the
material, confronting how a traditional 2-dimensional work is viewed.
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Space Concept

The 2-dimensional prints Imagining Borders Series (2021) echo the concept of Second Life (2016). Upon entering the
space, viewers are welcomed by all the lines composed by the prints and the wooden sculptures, with one of the sculptures
installed on the wall and another presented on display below eye level on a mirror plinth. 5 years after the initial inception of
Second Life, the works continue to thrive and take on a different form, just like nature would always continue to grow and dictate
itself without worrying for any human interference. By juxtaposing the installation with the a series of freshly planted mix-media
prints, a new dialogue starts.

As if entering a miniature white cube gallery space, when the viewers move physically around the space in relation to the
works, the lines of the prints vaguely connect with the lines stretched from the sculptures, infinitely extending beyond
perception, forming an intimate dialogue between the space, objects and viewers.
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