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Yuuki Shibata
(b. 1984/ Nagoya)

www.yuuki.shibata.photography

EXHIBITIONS:

Identity / State Institute for Art Study, Moscow, Russia
(2019)

Design Monat Graz / Universalmuseum Joanneum,
Graz, Austria (2019)

Coucou. Je suis revenu. / Rue de la Republique, Saint-
Etienne France (2017)
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Sifest Off / Savignano Sul Rubicone, Italy(2018)
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Iraq through my eyes / Glocal Gallery, Nagoya (2017)
Girls now in Iraq / Cafe Kinari, Nagoya (2016)

Middle east - what do you expect? / Nagoya (2014)

Titled ‘identity’, this project is a documentation of people
living abroad or away from home country.

| am a Japanese photographer. But | had been a Korean only
until recently.

My father is a third-generation Korean though he was born and
raised in Japan in the 1960s. My mother was also Korean but
changed her nationality together with her brother who wanted
to work as a public servant which was open only for Japanese
nationalities.

Japanese nationality law was reviewed in 1985, which allowed
two of my younger brothers to choose their nationalities either
of father's or mother’s, and they chose to be Japanese.

With a Japanese name, | went to Japanese school and worked
for Japanese companies, having my life as a Japanese yet my
nationality was Korean.

“itsu mo arigatou” speaks of a minimal, circumscribed space,
made up of common paths and trajectories.

The four walls of the house, this constrictive, intimate and
disarming topography forces us to stay. To stop running away
from that apparently banal newspaper, which underlies much
more. The three roles in which I identifiy myself with, those of
a father, a husband and a man, creating an intricate network of
stories that, although private, touches an ancient conflict. Fear
of judgment, emptiness, roles as determined by a social order
greater than ourselves.

Itis a centuries-old tradition, in fact, that sees women destined
to look after their children and make arrangements at home.
Although today these roles have become increasingly fleeting
and transitory over time, we still live in a strongly patriarchal
society, where such conflict between the sexes is explicit and
present in most social contexts. Women have partly regained
their freedom of choice, subverting the state of things. But

All of us are different. Are we so different?

Love and death; is something we all experience in life.

We all know love brings peace to your partner, friends, and
the world. However, it is not always easy to appreciate your
parents’ affection when you are a teenager and express your
love to your family.

Historical greats and evils could not escape from death. No one
knows how death is like, death does not help us sympathizing

with others even it is shared.

My Iraqi friend shed tears, because his love abandoned him.
He cried because of the heartbreak, not the airstrike in his
hometown, 100km away from where his friends and family
lived.
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Inspired to share stories of people with shared backgrounds, |
have been photographing nationally and also internationally -
Japan, Austria and Russia.

This photographic series commits with cross-cultural practice
beyond controversial meanings and concepts of ‘identity’.

during this process of emancipation and redefinition of roles,
what did we leave behind us? What are the roles that men
have been called to assume? In my research, working within
the great topos (commonplace) of gender identity, | have
asked myself these questions many times.

Today | have come to believe that every transformation
involves suffering, and that basically, women and men, we are
all victims of a system, a living organism that takes possession
of us, who lives there, as we inhabit him.

When | came face to face with my works, | immediately realized
that paths like these are now more necessary than ever. They
serve to remind us that each story is made up of multiple
perspectives. They highlight how every conflict arises from the
inability of one of the parties to put themselves in another’s
shoes. | believe that everyone is able to find him or herself

in these photos, in his or her own ways. Basically this is the
greatest power of photography. That of sharing and mirroring,

My parents divorced. “I miss your dad” my mom cried at the
balcony. After 30 years of marriage and raising two kids, she
had no hope for romance in the future and no partying with

friends to heal her. Her pain was beyond imagination.

Nothing lasts forever. You may have one or two, or more,
heartbreaking experiences. Unlike love and uncertain death,
you can not refuse to feel the pain. Regardless of the color of
your skin, religion, nationality, occupation, age, hair-style or
height, you can be hurt. A heartbreak in your schooldays could

be the biggest disappointment at that very moment.

This grieving woman could be you. She could be your friend
who cried in front of you, or your mom who overcame and
gave you birth, or your favorite musician you listened to when
you were down, your mean boss, or people you heard about

on the satellite news could be hurt as you once were.
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