Curator’s Note:

With the help of online tools and platforms, creating a digital or even virtual exhibition is
no longer a distant pipe dream however, as we browse many existing virtual exhibitions,
the experience is more often than not, well, fairly horrible. Interfaces are slow, laggy and
unresponsive; viewers spend more time figuring out how to navigate than actually
engaging with the works. It is not uncommon to abandon the page after several minutes
of failed attempts and frustration. In many cases, the experience resembles nothing more
than flipping through an e-catalogue.

This is a shame in all honesty, because behind the scenes lies a tremendous amount of
work by artists, creatives, engineers, and others. This sense of disintegration, borrowing
Jin’s term, stems from the fact that these works were not originally created nor produced
for a digital context. Both creators and viewers tend to treat online exhibitions as
substitutes for physical ones. The feeling of disintegration was an immediate
consequence of offline content being carried over verbatim to a digital environment, it
simply does not work at this stage.

Nonetheless, we believe that digital exhibitions can, and should offer far greater
possibilities and potential in how audiences engage with artworks, and in how the
experience of viewing itself may be reimagined.

Future’s Abstraction marks our first attempt to curate and produce a project conceived
specifically for an online platform. Like many others, we do not yet claim to have definitive
answers. With the rise of the metaverse and NFTs, it is not difficult to observe parallels
with the emergence of conceptual art in the early 20th century, both are ultimately tied to
the dematerialisation of the art object.

This project serves as an initial and experimental step toward embracing these future
possibilities. Hopefully it opens up further dialogue on the subject and encourages more
direct engagement with photography and digital art within contexts that are native to their
medium.
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